PRINCIPAL HORN SOLO AND EXCERPTS

Bach: Brandenburg No. 1
movement 4: Trio (no repeats)

Beethoven: Symphony No. 6
movement 3: mm 132-161

Beethoven: Symphony No. 7
movement 1: mm 84-101

Brahms: Symphony No. 1
movement 4: mm 30-38

Brahms: Symphony No. 3
movement 1: rehearsal G-H

Bruckner: Symphony No. 4
movement 1: beginning to m 52

Dvorak: Symphony No. 9
movement 4: rehearsal 10-11

Mahler: Symphony No. 5: Scherzo, in F obligato
1) beginning to 14 measures before rehearsal 2
2) 8 measures after rehearsal 10 until rehearsal 11
3) rehearsal 21 to 22
4) rehearsal 31 to end

Mabhler: Symphony No. 9
movement 1: 26 measures after rehearsal 16 to “nicht mehr so langsam”

Ravel: Pavane pour une infante défunte, mm 1-11

Shostakovich: Symphony No. 5
1) movement 1: rehearsal 17 until rehearsal 21
2) movement 1: three measures after rehearsal 39 until one measure after rehearsal 41

Strauss: Ein Heldenleben
beginning to 3 measures before rehearsal 2

Strauss: Till Eulenspiegel
1) measure 6 to rehearsal 1
2) rehearsal 29-rehearsal 31
3) rehearsal 35-rehearsal 38

Tchaikovsky: Symphony No. 5
movement 2: mm. 8-28

Solo: Mozart Horn Concerto 2 or 4
Mvt. 1 : Exposition
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Bach - Brandenburg Concerto No. 1
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Movement IV

Horn 1 in F (no repeats)

Trio

£




Beethoven Symphony #6

Hormm1inF
Movement li: mm. 132-161

ﬁ g # 40 v‘l.,VO. o~
83 i A ¢ CHER YT B H ¢ Badil 8 ; S S ¢ } ; | .}- 3 S S0 8 TR N ¢ ! RS ¢ i :g#
T S ¢ i A ; Ba 3 ! B & sl é'. } i | i s % 1 : S 1 § 1‘" k| i ¥ i Wi ! i
U s 2 3 7 \crese. p dolee
R o F ~ f“‘gf—\g{-\4 T £ e e /"‘—'—\! £\I :
:33 ¢ ST 9K ¢ 1 - : S SR B ¥ S R : S 4 ! G Y & i 1 } SO O 4 %
IS | i i 3 1% % i % ;= £ ) i N ) { o
v cresc. dolce
=~ 1 - N, 36mpNe pii stretto a tempo Allegro () =132)
m#}‘ Tl " s T > o o e e
i =3 = Sl T © S e e + =TS S e S
< cresc. S Voffko. ¥ vy v¥ v




Beethoven Symphony #7

Horn1inA

Movement | mm. 84-101
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Brahms Symphony #1

Horn1inC

Movement Iv mm. 30-38
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Brahms Symphony No. 3
Movement |: rehearsal G- H

Horn1in C
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Bruckner Symphony No. 4
Horn1inF

Movement I; Beginning through m. 52

Bewegf, michf zu schnell

} Sl e — 1 T i S
ﬁ_, oy "o > &m——g S it
mf trmer dw?iic?r hervortretend !
. e 1 rq ——
E=me—=—=c ===t 52
F

P dim. :

| it
8 g

I o

gz

Y Gy

X
£

Crese.

¢

—
cresc. sempre

mrolio crese

g

k3 i

B 4,
?‘“““Mﬁ

¥
e 8&‘!‘#}“’?



Dvorak Symphony No. 9

Movement IV: rehearsal 10-11
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Mahler Symphony No. 5, excerpt 1

Horn obligato in F

Movement lll: Beginning to 14 measures before rehearsal 2
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Mahler Symphony No. 5, excerpt 2

Movement lil: 8 measures after rehearsal 10 until rehearsal 11
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Mahler Symphony No. 5, excerpt 3
Horn obligato in F
Movement lll: Rehearsal 21 - 22
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Mahler Symphony No. 5, excerpt 4
Horn obligato in F
Movement Ill: rehearsal 31 to end
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Mahler Symphony No. 9

Hormn1inF
Movement I: 26 measures after rehearsal 16 to Nicht mehr so langsam
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Ravel Pavane
Measures 1-11
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Shostakovich ~ Symphony 5, Excerpt 1

Movement |: rehearsal 17 until rehearsal 21

Hornl in F
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Shostakovich Symphony 5, Excerpt 2

Horn 1 in F movement |: 3 measures after rehearsal 39 to 1
measure after rehearsal 41
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Strauss Ein Heldenleben

Horn1inF
beginning to 3 measures before rehearsal 2

Lebhaft bewegt.
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Strauss Till Eulenspiegel, excerpt 1

Hom1inF

measure 6 to rehearsal 1
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Strauss Till Eulenspiegel, excerpt 2

rehearsal 29 to rehearsal 31

Homn1inF

Volles Zeitmass. (sehr lebhaft)
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Strauss Till Eulenspiegel, excerpt 3
rehearsal 35-rehearsal 38
Hormnin F




Tchaikovsky - Symphony No. 5

Movement II: mm. 8-28
Horn1in F

Andante eantabile, con alcuna licenza
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