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The PRINCETON SYMPHONY ORCHESTRA (PSO) is a cultural centerpiece of 
the Princeton community and one of New Jersey’s finest music organizations, 
a position established through performances of beloved masterworks, in-
novative music by living composers, and an extensive network of educational 
programs offered to area students free of charge. Led by Edward T. Cone 
Music Director Rossen Milanov, the PSO presents orchestral, pops, and cham-
ber music programs of the highest artistic quality, supported by lectures and 
related events that supplement the concert experience. Its flagship summer 
program The Princeton Festival brings an array of performing arts and artists 
to Princeton during multiple weeks in June. Through PSO BRAVO!, the orchestra 
produces wide-reaching and impactful education programs in partnership 
with local schools and arts organizations that culminate in students attending 
a live orchestral performance. The PSO receives considerable support from the 
Princeton community and the New Jersey State Council on the Arts, regularly 
garnering NJSCA’s highest honor. Recognition of engaging residencies and 
concerts has come from the National Endowment for the Arts, and the PSO’s 
commitment to new music has been acknowledged with an ASCAP Award for 
Adventurous Programming and a Copland Fund Award. The only independent, 
professional orchestra to make its home in Princeton, the PSO performs at 
historic Richardson Auditorium on the campus of Princeton University.

Princeton Symphony Orchestra
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rossenmilanov.com 

Music Director
Internationally renowned 
conductor and Princeton 
Symphony Orchestra (PSO) 
Edward T. Cone Music Director 
ROSSEN MILANOV looks forward 
to collaborating in 2021-22 with 
established and emerging artists 
of the orchestral world and 
helming the PSO’s popular June 
performing arts celebration –  
The Princeton Festival.

Respected and admired by audiences and musicians alike, he has established 
himself as a conductor with considerable national and international 
presence. In addition to leading the PSO, Mr. Milanov is the music director 
of the Columbus Symphony Orchestra, Chautauqua Symphony Orchestra, 
and chief conductor of the RTV Slovenia Symphony Orchestra in Ljubljana. 
During his eleven-year tenure with The Philadelphia Orchestra, Milanov 
conducted more than 200 performances. In 2015, he completed a 15-year 
tenure as music director of the nationally recognized training orchestra 
Symphony in C in New Jersey and in 2013, a 17-year tenure with the New 
Symphony Orchestra in his native city of Sofia, Bulgaria. 

Mr. Milanov has collaborated with Komische Oper Berlin (Shostakovich’s 
Lady Macbeth of Mtzensk), Opera Oviedo with the Spanish premiere of 
Tchaikovsky’s Mazzepa and Bartók’s Bluebeard’s Castle (awarded best 
Spanish production for 2015), and Opera Columbus (Verdi’s La Traviata). 
He has been seen at New York City Ballet and collaborated with 
choreographers such as Mats Ek, Benjamin Millepied, and most recently 
Alexei Ratmansky in the critically acclaimed revival of Swan Lake in Zurich 
with Zurich Ballet and in Paris with La Scala Ballet.

Mr. Milanov is deeply committed to music education, presenting Link Up 
education projects with Carnegie Hall and the Orchestra of St. Luke’s and 
leading the PSO’s annual BRAVO! School Day concerts. He was named 
Bulgaria’s Musician of the Year in 2005; he won a 2011 ASCAP award for 
adventurous programming of contemporary music at the PSO; and he 
was selected as one of the top 100 most influential people in New Jersey 
in 2014. In 2017, he was recipient of a Columbus Performing Arts Prize 
awarded by The Columbus Foundation. He is a graduate of the Curtis 
Institute of Music and The Juilliard School.
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Guest Artist
Pianist SHAI WOSNER has attracted 
international recognition for his exceptional 
artistry, musical integrity, and creative insight. 

Mr. Wosner is Resident Artist of Peoples’ 
Symphony Concerts (PSC) from 2020 to 2023. 
Among the works he performs in 2021-22 is a 
new PSC commission, Variations on a Theme of 
FDR. The work is a suite of five variations by five 
different composers—Derek Bermel, Anthony 
Cheung, John Harbison, Vijay Iyer, and Wang 
Lu. Each variation is inspired by the story of a 
particular immigrant chosen by each composer.

In spring 2022, he curates and launches a new annual festival at Bard 
College Conservatory of Music titled “Signs, Games & Messages” after 
the collection of pieces by György Kurtág. He was recently named to the 
Conservatory’s piano faculty. 

In addition to his performance with the PSO, Mr. Wosner’s 2021–22 season 
includes Beethoven’s “Emperor” Concerto with the Jerusalem Symphony 
and at the Metropolitan Museum of Art with The Orchestra Now, a week-
long residency at the San Francisco Conservatory of Music, plus concerts 
with the Chamber Music Society of Lincoln Center, the East Coast Chamber 
Orchestra, the Albany Symphony, and performances around the U.S. as 
part of the Zukerman Trio with violinist Pinchas Zukerman and cellist 
Amanda Forsyth. 

Mr. Wosner records for Onyx Classics. He is a recipient of Lincoln Center’s 
Martin E. Segal Award, an Avery Fisher Career Grant, and a Borletti-Buitoni 
Trust Award. Born in Israel, he enjoyed a broad musical education from a 
very early age, studying piano with Opher Brayer and Emanuel Krasovsky, as 
well as composition, theory, and improvisation with André Hajdu. He later 
studied at The Juilliard School with Emanuel Ax. 

shaiwosner.com
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Princeton Symphony Orchestra
Rossen Milanov, Edward T. Cone Music Director
	 ENDOWED IN PERPETUITY

Kenneth Bean, Georg and Joyce Albers-Schonberg Assistant Conductor 
                               ENDOWED IN PERPETUITY 

November 4, 2021

VIOLIN I

Basia Danilow
   Concertmaster
   The George W. Pitcher Chair,
   ENDOWED IN PERPETUITY

Margaret Banks
  The Yvonne Marcuse Chair,
  in memory of Mark M. Rutzky

Cherry Yeung

Cheng-Chih Kevin Tsai

Ruotao Mao

Linda Howard

Rolf Haas

VIOLIN II

Krzysztof Kuznik**
   The B. Sue Howard Chair

Michelle Brazier

Abigail Hong

Cheng-Hsun Tsai

Iris Chen

Carmina Gagliardi

VIOLA

Stephanie Griffin*
   The Harriet & Jay Vawter Chair

Michael Davis

William Hakim

Emily Muller

CELLO

Robert Burkhart**
   �The Julian Grant & Peter Lighte 

Family Chair

Elizabeth Loughran

Talia Schiff

Jasmine Pai

BASS

John Grillo*
   �The Stephanie & Robert Wedeking 

Chair

Daniel Hudson

Stephen Groat

FLUTE

Yevgeny Faniuk*
   �The Lunder/Ezekowitz Family Chair

Mary Schmidt

princetonsymphony.org / 10 / princetonfestival.org

http://princetonsymphony.org
http://princetonfestival.org


princetonsymphony.org / 11 / princetonfestival.org

OBOE

Roni Gal-Ed**
   �The Cynthia & Rob Hillas Chair

Mekhi Gladden

CLARINET

Andy Cho*
   �The Richard J. & Neil Ann S. Levine 

Chair

Sherry Hartman-Apgar

BASSOON

Brad Balliett*
   The Cynthia & Rob Hillas Chair

Hanul Park

HORN

Jonathan Clark**
   The Dr. Michael L. Barnett Chair

Eric Davis

Gabrielle Pho

Jack McCammon

TRUMPET

Jerry Bryant*

Thomas Cook

TIMPANI

Jeremy Levine*
   The Anne VanLent Chair

HARP

André Tarantiles*
 �Anonymous Chair, given by a PSO 
friend in honor of all parents

*Principal player
**Guest principal player 
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Program Notes

Evan Williams  
(b.1988)

The Dream Deferred 
Composed 2017

Drawing from inspirations as diverse as Medieval 
chant to contemporary pop, the music of composer 
and conductor Evan Williams explores the thin lines 
between beauty and disquieting, joy and sorrow, and 
simple and complex, while often tackling important 
social and political issues. Originally from the Chicago 
area, Williams currently resides in Memphis, TN, where 

he is assistant professor of music and director of instrumental activities at 
Rhodes College. Williams’ catalogue contains a broad range of work, from 
vocal and operatic offerings to instrumental works, along with electronic 
music. His work has been commissioned and performed by renowned 
ensembles and soloists worldwide. 

Composer’s note:

The Dream Deferred was commissioned by the activist orchestra, The 
Dream Unfinished for their 2017 season “Raise Your Hand,” which draws 
attention to the school-to-prison pipeline. The title of the work and 
its movements are inspired by the Langston Hughes poem “Harlem” in 
which he asks, “What happens to a dream deferred?”

The school-to-prison pipeline is a prime example of a dream deferred. 
Young children of color, especially Black and Latino males, are promised 
a good education, thus enabling them to succeed in society. Instead, 
they are often labeled as “aggressive,” “thugs,” and “super-predators,” are 
subject to disproportionate policing of their communities as their white 
schoolmates, and receive harsher sentencing as well. Thus the dream of 
“life, liberty, and pursuit of happiness” is deferred and denied.

Throughout the poem, Hughes asks various questions concerning the 
fate of the dream deferred: “does it dry up,” “or fester like a sore,” “or 
crust and sugar over,” “or does it explode?” This angry explosion of 
frustration and pain begins the work, while the despair of the dried-up 
dream ends it.
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Program Notes continued

Melodies written by students of the Corona Youth Music Project, 
UpBeat NYC, Washington Heights Inwood Music Project, and the Youth 
Orchestra of St. Luke's were incorporated into this work.

Instrumentation – strings and harp
Duration – 10 minutes

Wolfgang Amadeus Mozart  
(1756-1791)

Concerto for Piano and Orchestra No. 15 in 
B-flat Major, K. 450

Composed 1784

Mozart composed his twenty-seven piano concertos 
over the full span of his life. They form a record of the 
compositional evolution of both his piano writing and 
his treatment of the orchestra. Written as a vehicle 
for Mozart himself at the piano, the works were both 

an important tool for promoting his work as a composer and performer 
and a deeply personal expression of his musical personality. After moving to 
Vienna in 1781, Mozart began organizing subscription concerts of his music, 
which established his place as a leading virtuoso pianist. These concerts were 
extremely successful, and they afforded Mozart and his new wife Constanze a 
more luxurious lifestyle than they had previously enjoyed.

During his early years in Vienna, Mozart’s musical style evolved rapidly. 
The stimulation of Viennese musical life included participation in a lively 
community of composers, performers, and music lovers. He also had 
increased exposure to the works of Bach and Handel, and met Franz Joseph 
Haydn and heard Haydn’s latest works. Mozart’s incorporation of these 
influences can be seen in the six string quartets he composed between 1782 
and 1785, which he dedicated to Haydn.

In a letter to his father, Leopold, Mozart described his new concerto K. 450 
and its companion piece K. 451 as “both concertos to make you sweat.” K. 
450 is considered one of the most technically demanding among Mozart’s 
piano concertos, not only among the first fifteen, but among them all. A 
notable feature of this concerto is Mozart’s use of the winds. In prior works, 
the winds had been used to add color and substance to the orchestra, but 
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in this piece they take on a far greater independence, offering an additional 
level of dialogue between the solo piano, the strings, and the winds. In the 
last movement, a flute joins the oboes, bassoons, and horns, for even greater 
timbral variety. 

The first movement Allegro immediately establishes the independence of the 
winds. They open the work with the first theme, which unfolds in a back-and-
forth dialogue with the strings. What sets Mozart’s music apart from that of 
his contemporaries is his combination of a richly balanced underlying musical 
architecture with seemingly endless variety at the surface level. We see this 
in the first movement of K. 450, in which the harmonic structure of the first 
eight measures is replicated in much of the melodic material throughout the 
movement. Mozart uses changes of key and musical texture, different styles 
of piano figuration, changes in instrumentation, contrast between high and 
low register of the piano and the orchestra, rising figures versus falling figures, 
dynamic contrast of loud and soft material, and contrasting characters and 
harmonic rhythm to provide constant interest and surprise as he plays with 
his material. Part of the technical difficulty of this work is the independence 
of the two hands of the piano, which often take on melodic and virtuosic 
accompanimental roles simultaneously. Unlike many of his concertos, Mozart 
wrote out cadenzas for K. 450, so we are treated to yet more examples of his 
fruitful imagination. 

The second movement Andante is a comparatively simple set of variations, but 
with similarly stunning inventiveness. The piano plays an ornamented variation 
of each orchestral statement, and as the movement progresses, there is 
increasing variety in the dialogue between the piano and the different sections 
of the orchestra.

In the final Allegro we are treated to Mozart’s playful humor. The piano part 
is especially challenging in this movement, and Mozart seems to try to trick 
the audience into thinking that he is struggling to keep up by composing 
sections in which the two hands are intentionally offset rhythmically from 
one another and the rhythm itself gets off-kilter. It is a work of confident, 
high spirited delight.

Instrumentation – solo piano, one flute, two oboes, two bassoons, two horns, 
and strings
Duration – 25 minutes
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Program Notes continued

Franz Schubert   
(1797-1828)

Symphony No. 4 in C Minor, D. 417

Composed 1816

On June 13, 1816 Franz Schubert wrote the following 
entry in his journal in response to a performance of an 
unnamed work by Mozart that he had heard: 

This day will haunt me for the rest of my life, 
as a bright, clear, and a lovely one. Gently, and 

as from a distance, the magic tones of Mozart’s music sound in my 
ears. With what alternate force and tenderness, with what masterly 
power did Schlesinger’s playing of that music impress it deep, deep 
in my heart! Thus do these sweet impressions, passing into our 
souls, work beneficently on our inmost being, and not time, nor 
change of circumstance, can obliterate them. In the darkness of 
this life they show a light, a clear beautiful distance, from which we 
gather confidence and hope. O Mozart, immortal Mozart! how many 
and what countless images of a brighter, better world hast thou 
stamped upon our souls!

It is touching to hear Schubert’s reverence of Mozart, who died in Vienna just six 
years before his birth. When he wrote this, the nineteen-year-old Schubert had 
just finished his Symphony No. 4, the “Tragic” Symphony, a few months earlier in 
April 1816. He had already composed over four hundred works, including several 
of the songs for which he is famous today, such as “Gretchen am Spinnrade” 
and “Erlkönig.” Born in Vienna into a family of amateur musicians, Schubert’s 
talent was recognized and fostered early, with lessons on the violin, piano, 
organ, singing, and harmony. In 1808, Schubert was selected as a member of 
the imperial court chapel choir, which included the opportunity to study at 
the Stadtkonvikt, one of the best schools in Vienna. There he received regular 
composition lessons with the court composer and Kapellmeister, Antonio Salieri, 
a contemporary of Mozart’s and a teacher of Beethoven. The school had a 
pickup orchestra, of which Schubert soon became concertmaster, and which 
he occasionally conducted. Here he was exposed to orchestral music by Haydn, 
Mozart, and the early Beethoven symphonies. When Schubert’s voice broke in 
1813, he went to work for his father as an assistant school teacher, but he didn’t 
enjoy the work and sought a way to support himself as a musician. Despite 
his prodigious and brilliant compositional output, Schubert was to struggle 
financially throughout his brief life.
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Like most of Schubert’s works, the Fourth Symphony was not performed publicly 
during his lifetime. He inscribed the title “Tragic” on it several years later, but 
this title is somewhat misleading, since the symphony is not uniformly dark. I 
interpret the title dramatically, along the lines of a romantic hero’s struggles, 
both internal and with society. In 1822, Schubert wrote a prose piece, “The 
Dream.” While “The Dream” is not necessarily autobiographical, this excerpt 
seems an appropriate description of Schubert’s own dramatic mood shifts: 

For long years I felt torn between the greatest grief and the greatest 
love… Whenever I attempted to sing of love, it turned to pain. And 
again, when I tried to sing of pain, it turned to love. Thus were love 
and pain divided in me. 

In the brooding character of the opening of the symphony, we hear echoes 
of Beethoven’s famous C minor works, such as the Coriolan Overture and the 
fifth symphony. Schubert was a torchbearer at Beethoven’s funeral in 1828, 
though at this earlier stage of his life I am more aware of Schubert’s emulation 
of the classicism of Mozart. The four movements of the symphony follow 
a conventional form, beginning with an Allegro vivace preceded by a slow 
introduction. This is followed by the lovely slow movement Andante and a third 
movement Allegro vivace, which continues the more hopeful character of the 
second movement. The last movement Allegro thrusts the listener back into a 
restless C minor, though despite the “Tragic” moniker, the work concludes in 
C major. Schubert’s fourth symphony has been overshadowed by the famous 
“Unfinished” and the “Great” C major symphonies, but it is a finely crafted and 
delightful work that deserves to be heard far more often. 

Instrumentation  –  two flutes, two oboes, two clarinets, two bassoons, four 
horns, two trumpets, timpani, and strings
Duration – 31 minutes

~Nell Flanders

Assistant Conductor  
Princeton Symphony Orchestra, 2018-2021

Visiting Lecturer in Orchestra Studies 
University of Maryland, Baltimore County, 2021-present

Program Notes continued
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Marvin Harold Cheiten
Mr. and Mrs. Anthony Chien
Mr. Knud Christiansen
Church & Dwight Co., Inc.
Roberta Churchill
Robert J. and Elaine Ciatto 
Family Foundation

June Claburn
Melanie and John Clarke
Gregory and Claudia Classon
Bill and Cynthia Clayton
Louisa and Austin Clayton
Caroline Cleaves
Randall and Caroline Clouser
Joe Stonaker and Julia Coale
Janet Bamford and David Coats
Emily Muller and  
Alexander Coffeng

David and Olive Coghlan
Rosalind Compain
Robin Connerat
Thomas Cook
Hope and Kevin Cotter
Susan and James Cotter
Liz Fillo and Chris Coucill
Robert and Heidi Craik
Lawrence and Helen Curtis
The Curtis W. McGraw Foundation
Alfred & Mélisande D'Alessio
Meena and Anup Dam
Darek Hahn and Ann Dandurand
Helen Dauster
David Mathey Fund of the PACF
Ron Davidson, Jr.
Franklin F. Decker
Nora and Keil Decker
Philip and Jennifer DelVecchio
Michael Denzer
Jess and Ted Deutsch
John and Donna Marie Devlin
Gerard C. Dismukes
Dr. and Mrs. Anthony J. DiTullio
Eileen Donnelly
Robert Driscoll

The Princeton Symphony Orchestra proudly recognizes and thanks the following 
generous donors for their support. Their gifts help create inspiring artistic, 
education, and engagement programs for our community—even in the midst of a 
pandemic! Thank you for being part of the PSO Family!

This is an alphabetical list of individuals, companies, and foundations who have 
made contributions of at least $125 between July 1, 2019 and October 5, 2021 to 
the Princeton Symphony Orchestra and/or The Princeton Festival.       
   

Len and Laura Berlik
Catherine Bernard
Frits and Cindy Besselaar
Toni Besselaar
Joan Bharucha*
Thomas Bieler
Kathleen and Jay Biggins
Blanche and Irving Laurie 
Foundation

Bloomberg Philanthropies
Karen Blu
Sheila Bodine
Marcia E. Bossart
Theodore and Jane Boyer
Lindsay and Michael Bracken
Mrs. Georgiana Brennan
Becky Brett
Elaine Calcote Britt
David and Susan Broeker
Mr. and Mrs. Edward P. Bromley, Jr
Ruth Bronzan
William Brouillard
Catherine Bolton Brown
Jean and David Brown
Darren Kamikura and 
Susann Brown

Mrs. Graham M. Brush
Bryn Mawr Trust
Bill and Carol Burden
Mr. John H. Burkhalter
Piper and Adam Burrows
Steve and Denise* Call
Mr. and Mrs. Norman T. Callaway
Cardinal Partners
Cathie Carolan
Jill Carr
Rochelle Cassie
The Catalyst Fund
Philmore Robertson and  
Kathryn Caywood

Deborah and Roy Chaleff
Bing Bing Chang
Victory and Theodore Chase, Jr.
William and Karen Chast
Barbara and John Chatham

Friends

Thomas and Lois Abene
Deborah Prentice and  
Jeremy Adelman

Judith Adler and George Sprenger
Mary Hayes and Mark Aguiar
George and Ashley Aitken-Davies
Georg Albers-Schonberg
Siyka Alexandrova
Carol Kiger Allen
Sandra and Paul Allen
Margaret and Philip Altamore
Lynn Siegelman and 
Jurgen Althoff
Denny Anderson
Jermain J.* and Ellis B.* Anderson
Craig and Adina Ardman
Jean Arundale
Robert Dodge and Alexi Assmus
Marcia Atcheson
Maxine Bachmayer
Wendy Golden and Steven Back
Karen and Paul Baer
Ruth Baggitt
Charles A. and Isabel M. Baker
Doris Baker
Gail Baker
The Bank of Princeton
Alice Guthrie Barfield
Leigh and John Bartlett
Joanne and Jeff Bates
Patricia and Thomas Bates
Leonard* and Julia* Baum
Earlene Baumunk-Cancilla
Mr. and Mrs. Charles Beach
Dr. James Beattie
Dr. and Mrs. Myron Bednar
Tamela and Brent Beene
Elizabeth and David Beers
Laura Bell
John Bennett
Roberta Bennett
Willo Carey and Peter Benoliel
Dr. and Mrs. Robert Berger
Sheila and Gerald Berkelhammer
Berkshire Bank
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Dr. Tammy Anne Duffy
Carolyn J. Dwyer
Edward T. Cone Foundation
Audrey and David Egger
Jennifer Eichman and  
Logesvaran Yogendran

Mr. and Mrs. Marc Eisen
Martine and Donald Elefson
Diane Eler
Joanne Elliott
Karen and John Ellis
Robbie and Shawn Ellsworth
Wilma Emmerich
Peter Erdman
Mr. and Mrs. Arthur Eschenlauer
Gregory and Diane Eshleman
Barbara and Gerald Essig
Deborah Lunder and 
Alan Ezekowitz
Robert Sloan and Leslie Fabello
Mr. and Mrs. Ben Falcone
Courtney Odening and 
Spike Fallon

Miquelon Weyeneth and  
Henry Farber

Jean Wiegner and Tom Fasanella
Sheryl and Richard Feinstein
Dr. James Felser
Lauren Mine and Ian Fiebelkorn
Emily and Johan Firmenich
Paula Fishman
George and Cherry Fitzgerald
Mr. and Mrs. Dudley Fitzpatrick
Mary Ann Fitzpatrick
Ruth Flynn*
Nancy Ford
Erin Forrey
Alice and Stephen Foster
Fox Rothschild LLP
Kim and Matthew Frawley
DonnaJean Fredeen
Rhonda Fricke
Lawrence and Karen Fridkis
Pay Wu and Steve Fu
Karen and Ira Fuchs
Gareth Funka-Lea
Mary and Richard Funsch
Mrs. Heather Furlin
Silvina Garcia
William N. Garrett
Mort and Debbi Gasner
Terese and Christopher Geehern
Lor and Michael Gehret
Geller Advisors LLC
Bernice Gelzer
The Geraldine R. Dodge 
Foundation

Mary Furey and Paul Gerard
Ann and Lee Gladden
George Gladman

Ted and Norma Glatzer
Anthony and Beverly Glockler
Helen and Peter Goddard
Diane and George Goeke
Diane Goff
Carol and Andy Golden
Sally Goldfarb
Cheryl and Richard Goldman
Nancee and Steve Goldstein
Pamela Good
Roe Goodman
Audrey S. Gould
John Ricklefs and 
Nancy Greenspan

Barbara E. Greenstein
Marianne Grey
The Griffin-Cole Fund
Janice Gross
Kenneth Guilmartin
The Gordon and Llura Gund 
Fund of the PACF

Cheryl and Elliot Gursky
Val Hackel
Martha Hackley
Debora and John Haines
Henry and Geraldine Halpern
Sam Hamill, Jr.
Sheila Hancock
Henry Baird and Raymond Harbort
Iona and Maurice Harding
Mary Louise Hartman
Fred Hartwick
George and Laurel Harvey
Mr. and Mrs. Thomas B. Harvey
Dr. and Mrs. James Hastings
Lorraine Haucke
Dixon and Caroline Hayes/ 
G. Whitney Snyder 
Charitable Fund

Aline and Bill Haynes
Helen Heintz
Mr. and Mrs. Richard Hempsell
Cynthia and Robert Hendrickson
Mr. and Mrs. Richard Henkel
Deborah and David Herman
Mr. and Mrs. H. James Herring
James and Kathleen Herring
Gerry and Joe Higham
Cynthia and Robert Hillas
Jennifer and Nick Hilton
Lauren and Kent Hogshire
Elizabeth Holland
Sarah Hollister
Maya Homburger
Jennie Hon
Douglas Honnold
Betsy Hoover
Anna Horner
Zaki and Liz Hosny
Denise and Jim Houghton

B. Sue Howard
Chuwen Huang
Irene Huntoon
Kathleen Hutchins
Susan and Carl Imhoff
Investors Bank
Nancy Irenas
Jane McCallister James
Janssen Pharmaceuticals, Inc.
Aline Marie Johnson
Carol Johnston
Lynn and Bob Johnston
Michael Johnston
Ashley Garrett and Alan Jones
Sarah and Landon Jones
Richard and Lorna Kaluzny
Maria and C. Peter Kauzmann
Edmund Keeley
Claire Kennedy
Robert Kenny
Edward E. Matthews and Vilma Keri
Beverly Kestenis
Mr. and Mrs. Kent Kilbourne
Robert Kirby
Mindy Raso and Phil Kirstein
Norman and Nancy* Klath  
Fund of the PACF

Klatzkin Accountants and Advisors
Susan Yacubian Klein
Risa Kleiner
Ruth Anne Koenick
Gail E. Kohn*
Ronald Aronson and Judy Kovack
Sunny and Ron Kraemer
Carroll Rollinson Bever and 
Peter Krumins

Frank Kruscial
Pinny and George Kuckel
Mrs. John S. Kuhlthau
Dennis Kujawski
Helene and Russell Kulsrud
Michael and Bridgette Kunst
Joan and Harold Kuskin
Casey and Sam Lambert
Maxine Lampert
Yvette Lanneaux and  
Michael Nissan

Amy B. and Jonah T. Lansky
Cynthia and Mark Larsen
Dr. and Mrs. Glenn W. Laub
Lois Laverty
Ken and Mary Lee
Leona Lee
Marian Leibowitz
Robert and Leslie Lem
Takako and Thomas Lento
Gabrielle Michel and  
Thomas Leperlier

Dr. Kathy L. Ales and  
Mr. Richard Levine
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Richard J. and Neil Ann S. Levine 
Fund of the PACF

Brooks Levy
Maxine Lewis
Celia Lidz
Diane Lieberman
Nancy M. Lifland
Lighte-Grant Family 
Fund of the PACF

Carol Anderson and Stephen Lin
Anne Brener and Edward Linky
Barbara and Vincent Lipani
Walter H. Lippincott
Bobette and Dan Lister
Michele Lonergan
Alice St. Claire and David Long
Bob Ridolfi and Noel Long
Mr. and Mrs. Jason Longo
Sharon and Frank Lorenzo
Marlene Lucchesi
Christiane Ludescher-Furth
Elinor Lunder
Paula and Gregory Lutz
Mrs. Quentin Lyle*
Susan Lyle
Marilyn Fishman and  
James MacElderry

Allison and Jon MacGahan
MacLean Agency
Mr. and Mrs. Duncan MacMillan
Chris and Audrey Maest
Gordon Douglas and  
Sheila Mahoney

Marsha Marberry
Mr. Lucien S. Marchand
Yvonne Marcuse
Dr. Emily Rose and 
Prof. James H. Marrow

Elizabeth Martinez
Karina Martinez-Carter
Anastasia Marty
Cecilia and Michael Mathews
Madlen and Larry Mayer
John Mayorek
Jan Mazzeo
David McAlpin
Robin and John McConaughy
Mr. and Mrs. Michael F. McConnell
Gene McHam
Mr. and Mrs. James McKinney
Ms. Anne McMahan
John McPhee and  
Yolanda Whitman McPhee

James McPherson
Russell McTague
Nita and Phillip Melancon
Merrill, A Bank of America 
Company

Mr. and Mrs. Kevin L. Merse
Monica Mesa

Charles and Mary Kay Metcalf
William Mezick
Rossen Milanov
Ronnie Bregenzer and  
Bill Milinowicz

Kim and Jim Millar
Anita Miller
Irene Amarel and David Miller
David* and Sue Ellen Miller
Tari Pantaleo and Douglas Miller
Eileen and Ronald Miller
Ruth and Bernie Miller
Debbie and Steve Modzelewski
Chris Monigan and 
Deborah Wiskow Monigan

Cynthia and Manuel Montes
Carole Moore
Liza and Schuyler Morehouse
Gary Moskowitz
Mark Muncy and Nora Delancey
Christian Kirkpatrick and  
Bob Murdich

Kathryn Murdock
Mr. and Mrs. Robert F. Murray
Sheila and Dan Nall
Ms. Janet Narayan
National Endowment For The Arts
Steven Nayowith
Deborah Prinz and Larry Neher
Nelda Nelson-Eaton
Helen Neuburg
New Jersey Arts and Culture 
Recovery Fund of the PACF 

New Jersey Economic 
Development Authority

New Jersey State Council on  
the Arts

Lucy Anne S. Newman
Mark S. Nurse
Karolin and Rene Obregon
Darren Ochs and  
Chou Fen Tsai-Ochs

Patrick McDonnell and  
Karen O'Connell

Scott Odening
Mr. and Mrs. Henry J. Oechler, Jr.
Joanne Olian
Jeffrey and Karleen Olkin
Reba Orszag
Stephanie and Christopher Oster
Martha Otis
Sheila Siderman and Jerry Palin
Mr. and Mrs. Stephen H. Paneyko
May and Costa Papastephanou
Rosemary and Herman Parish
Jean and Larry Parsons
Elaine Pascu
Dee Patberg
Helen Patterson
Elizabeth and Joseph Pepek

Janet Perkins
Kerry Perretta
Ralph Perry
Kimberly Peterson
Brian and Giulia Pethica
Elly and Giorgio Petronio 
Fund of the PACF

Natasa Petrovic
Jacqueline O. and E.W. Phares
Pheasant Hill Foundation/
Robert N. Wilson and  
Michele A. Plante

Dr. and Mrs. Robert Pickens
PNC Wealth Management
Raymond Perez and Alissa Poh
Barbara Pollinger
Rhona and Allen Porter
Adam Potkay
Presser Foundation
Candace and Marvin Preston
The Princeton Festival Guild
Princeton Friends of Opera
Nancy Pullen
Barbara and Harry Purnell
Richard Quandt
Warren and Pat Radcliffe
Kathy and Drew Rankin
John Rassweiler
Marlene L. Rathnum
Heide Ratliff
Melanie Rauch and Michael Rauch
Wendy Rayner
Ingrid W. Reed
Mr. and Mrs. Scott Reeder
Anne Reeves
David T. Reilly
Nell Whiting and Richard Rein
Anester Reiss
Marcia Renney
Noelle and Jason Ridings
Sarah Ringer
Rita Allen Foundation
The Robert Wood Johnson 1962 
Charitable Trust

Robert Wood Johnson III  
Fund #2 of the PACF

Joel Gannett and Dina Robinson
Nicole and Michael Rodricks
Debbi and Aldo Roldan
Roma Bank Community 
Foundation

Abby Rose
Drs. John and Patricia Rose
Barbara Rosenberg
Lee Rosenfield
Miles Dumont and Lew Ross
Mrs. Harvey Rothberg
Gregory J. Michels and 
W. Brooke Roulette
Kathleen and Louis Russo
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Celia D. Ryan
Charles Ryan
Cheryl Ryan
Rosemarie Ryan
Mary Malley and John Sack
Sandy Sacks
Lois Safer
John and Rachel Salapatas
Carol and Max Salas
Rita Saltz
Herman and Erin Sanchez
Deborah Herrington and  
Douglas Sawyer

James Scheirer
Carol Schmidt
John Schmidt
Lucy Schneider
Joyce Schneiderman
Lawrence Schnur
Elizabeth Brown and  
Hartmann Schoebel

Stephen and Jill Schreiber
David and Ruth Scott
Joan Wallach Scott
Thomas and Caroline Scriven
Elena Senkina
Ellen and Pascal Seradarian
William and Constance Shaffer
Leila Shahbender and Chris Pike
Dr. and Mrs. Daniel W. Shapiro
Dina and Michael Shaw
Tim Sheehan
Rita Shklar
Markell Shriver
Andrew and Catherine  
Sidamon-Eristoff

Clara Siegel
Elisabeth Sikes
Marjorie Silk
Jacqueline Simard
Laura Sinderbrand
Scott and Tracy Sipprelle
Mark Skepner
David E. Smith
Ruta and Drew Smithson
Katherine Snider
Jean and Stephen Snyder
Paul and Anne Sobel
Douglas Solonick
Spann Family Charitable Fund, a 
Donor Advised Fund of The U.S. 
Charitable Gift Trust

Stephen and Jacqueline Spritzer
Carey Hwang and Betsy Srichai
Marcella Ann Stapor
Stark & Stark
Mr. and Mrs. John Steffens
Judith Stelian
Dola Hamilton Stemberg 
Charitable Foundation

Katherine Chapman Stemberg
Judit and Kurt Stenn
Karin and Jason Stewart
Joy Stocke
Barbara Straut
Eric Dutaud and Laura Strong
Marian Stuart
Rachel and Joel Studebaker
Caren V. Sturges
Suzanne and Tom* Suarez
Roberta and Burton Sutker
Allen Swartz
Dorothy Shannon and  
William Sweeney

Taft Communications
Alexandra Tatnall
Sylvia Temmer
Jeffrey Tener
Jovi Tenev
Paul and Carrie Teti
Karen Durand and Robert Teweles
The Rees and Claire Thomas Fund
Amanda Lin and Nathan Thomas
Penny and Ted Thomas  
Fund of the PACF

Grace and W. Bryce* Thompson
Andros Thomson
Judith Ogden Thomson
Enea Tierno
Emefa Timpo
Kathrin W. Poole and  
Howard H. Tomlinson

Kathleen and Peter Tovar
Daphne A. Townsend
Lorraine Tozzo
Mrs. Benjamin B. Tregoe
Anne and Adrian Trevisan
Tucker and Mandy Triolo
Mr. and Mrs. Ken Troger
Nilgun and Sinan Tumer
George Michel and Elizabeth Turek
Brenda Turkel
Jacqueline Turner
Karen Uhlenbeck
Mrs. Gail Ullman
Diane and Howard Uniman
Jacqueline Kerrod and Marc Uys
Aspasia and Sotirios Vahaviolos
Anne VanLent Fund of the PACF
Barbara and Lesley A. Vannerson
George A. Vaughn
Jay and Harriet Vawter/Lawson 
Valentine Foundation

Ann Vehslage
VelocIT
Mr. and Mrs. Rupert Vessey
Matthew Roden and Jessica Vieira
Dr. Patricia H. Virga and 
Mr. Tom Orsulak

Michael Volpert

Benedikt and Kristin von Schröder
Ramona and Jack Vosbikian
Woodney and John Wachter
Rhoda K. Wagman
Sam Woodworth and M'lou Walker
Happy and Jack Wallace/John D. 
Wallace, Jr. Memorial 
Fund of the PACF

Georgia Wallar
Elizabeth Protage Walsh
Dennis and Sue Walsingham
Dolores Walther
George and Judy Webb
Robert and Stephanie Wedeking
Carol Wehrheim
Teddi and Fong Wei, M.D.
Susan Ackerman and 
Robert Weiner

Patricia Weintraub
Holly Grace Nelson and  
Joseph Weiss

Gabriel Weisz
Louise and John Wellemeyer
Jane DeLung and Charles Westoff
Dr. Philip Wey
Helmut and Caroline Weymar
Mary Ann Whitman
Joan and Ralph Widner
Susan and Larry Wiley
Barbara Williams
Cornelia Williams
Ginny Mason and Bobby Willig
Susan N. Wilson
Eric Wimmers
Jesse and Tracy Win
Edwin and Brenda Wislar
Joe Wisnovsky
Nancy and Guy Woelk
Carol Wojciechowicz
Women's Investment Group of 
Princeton

Elizabeth and Robert M. Wood
J. Rogers Woolston
Suzanne and Steve Wray
Ellen Yastrow
Robin Yeager
David Yee
Dr. and Mrs. Peter Yi
Pearl Yuan
Anja Zimmermann
Elizabeth Zoch
Anonymous (3)

*  deceased

PACF=Princeton Area Community 
      Foundation
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Board of Trustees
Stephanie Wedeking, Chair
Anne VanLent, Vice Chair

Michael S. Mathews, Treasurer
Nora Duffy Decker, Secretary

Advisors

Cover design by Anne Fahey/Program design by ARTISA LLC

Paul H. Allen
Carol Anderson
Marcia Atcheson
Elizabeth B. Beers
Derek Bermel
Kathleen Biggins 
Marcia Bossart
John Ellis

Pamela Bristol 
David Brown 
Melanie Clarke 
Debora Haines 
Cynthia Hillas 

Julian Grant
George T. Harvey
Deborah A. Herrington
B. Sue Howard 
Thomas V. Lento
Anastasia Marty
Mark S. Nurse
Costa Papastephanou

Richard J. Levine 
Yvonne Marcuse,  

Chair Emerita
Ingrid W. Reed 
Anne Reeves 
Leila Shahbender 

Elizabeth Pepek
Jacqueline O. Phares
Ruta K. Smithson
Pete Taft
Benedikt von Schröder
Elizabeth Protage Walsh
Louise Wellemeyer

Rita Shklar 
Caren Sturges,  

Chair Emerita
Diane Uniman 
Jay Vawter 
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Rossen Milanov, Music Director
Kenneth Bean, Assistant Conductor

Administration and Production
Marc Uys, Executive Director

Gregory J. Geehern, Festival Director
Suzanne Wray, Director of Development

Katherine Curatolo, Manager, Artistic Operations
Carolyn Dwyer, Manager, Marketing & Communications

Eva Kastner-Puschl, Manager, Special Events & Donor Engagement
Kitanya Khateri, Manager, Patron Services
Olivia Coackley, Development Associate

Michael Volpert, Personnel Manager
Jerry Bryant, Associate Personnel Manager

Mary Schmidt & Elizabeth Thompson, Librarians
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Tuesday December 14   7:30pm 

Matthews Theatre, McCarter Theatre Center 
Rossen Milanov, conductor

Holiday 
    Pops!

•  Order Tickets Today!   • 

princetonsymphony.org       609/258-2787 McCarter Box Office 

Dates, times, artists, and programs subject to change.

Accessibility: For information on available services, please contact  

ADA Coordinator Kitanya Khateri at least two weeks prior at 609/497-0020.

PRINCETON SYMPHONY ORCHESTRA 
ROSSEN MILANOV, MUSIC DIRECTOR

Enjoy festive orchestral favorites and holiday melodies! 

❊  

ORDER EARLY 

for the  

Best Seats! 

❊
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