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MEI-ANN CHEN has attracted much attention as a young con-
ductor on a rapid rise since 2005 after she became the fi rst woman 
to win the prestigious international Nicolai Malko Competition 
for Conductors in its 40-year history.  An international career was 
launched through impressive debuts with orchestras throughout 
Scandinavia, Taiwan, and the United States.  After only a few 
months in her new position as the Assistant Conductor of the 
Atlanta Symphony Orchestra, Ms. Chen received invitations to 
appear with the Lexington Philharmonic, Honolulu and Princeton 

Symphonies in the 2008-2009 season, as well as maintaining a guest conducting schedule 
with the National Symphony at the Kennedy Center, Taiwan National Symphony, Nor-
wegian Radio Orchestra, and Norrlands Opera in Sweden.  Most recently, she was named 
Winner of the Taki Concordia Fellowship and was immediately invited by Marin Alsop 
and Stefan Sanderling to appear in subscription series with symphonies of Baltimore and 
Colorado, and the Florida Orchestra. 

Before coming to Atlanta, Ms. Chen directed fi ve memorable seasons as Conductor and 
Music Director of the Portland Youth Philharmonic (2002-2007) and also served as the 
Assistant Conductor of the Oregon Symphony (2003-2005).  During her tenure with the 
PYP, she led its sold-out debut in Carnegie Hall that met with a long standing ovation, 
was awarded an ASCAP for her innovative programming, received regular press coverage 
through TV, radio, and newspaper, established new partnerships within the community, 
and developed unique musicianship programs.  Ms. Chen was honored with a Sunburst 
Award from Young Audiences for her dedication to music education. 

Ms. Chen’s other national honors include National Conductor Preview (Jacksonville 
Symphony), National Conducting Institute (National Symphony), and American Academy 
of Conducting at Aspen Fellowship.  She received a Doctor of Musical Arts from the Uni-
versity of Michigan where she studied with Kenneth Kiesler, and was the fi rst recipient in 
New England Conservatory’s history to receive Double Master’s degrees simultaneously 
in Conducting and Violin.  A native of Taiwan, Ms. Chen’s musical talent was discovered 
by conductor Benjamin Zander and Dean of Preparatory Mark Churchill while NEC’s 
Youth Philharmonic toured in Asia.  A scholarship was immediately offered to her to study 
violin performance at the Walnut Hill School with Marylou Speaker Churchill and later 
at NEC with Eric Rosenblith and James Buswell.  Before pursuing a career in conduct-
ing, she was an accomplished violinist and performed under the baton of Sir Simon Rattle, 
Stanislaw Skrowaczewski, and Seiji Ozawa, and appeared numerous times at Tanglewood 
and Carnegie Hall.  

P rinceton’s cultural life, particularly in music, has been immeasurably enhanced by
the life and work of Edward T. Cone. He was a composer, pianist, author, and
teacher. He enjoyed a distinguished career as a Professor of Music at Princeton

University and he produced several scholarly books, many of them classics in their field.
At the time of his receipt of an honorary Doctorate of Humane Letters from Princeton
University, Cone was cited as the “ideal embodiment of composer, performer, teacher and
scholar….The knowing beauty of his compositions, the graceful power of his piano
playing and the inviting elegance of his critical essays teach us to think well of music’s
place in human affairs…His genial voice remains the melody so many of us hear when
we ponder music.”

The Princeton Symphony Orchestra is honored to establish the Edward T. Cone Series to
pay tribute to the memory of this remarkable and generous man and his exceptional role
in sustaining and guiding the development of the Princeton Symphony Orchestra from its
inception. We also honor Edward Cone for his many other kind and generous acts as a
patron of the arts in Princeton and beyond.

THE EDWARD T. CONE 
CONCERT SERIES

Edward T. Cone

(1917 - 2004)
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DAVID KR AK AUER, clarinet, occupies the unique position of 
being one of the world’s leading exponents of Eastern European 
Jewish klezmer music, and at the same time is a major voice in 
classical music.  Known for his mastery of myriad styles including 
avant-garde improvisation, Mr. Krakauer lies way beyond “cross-
over.”  His best-selling classical and klezmer recordings further 
defi ne his brilliant tone, virtuosity, and imagination.  

Mr. Krakauer is in demand worldwide as a guest soloist with the 
fi nest ensembles. Recent collaborations have included the Tokyo 

String Quartet, the Kronos Quartet, Trio Solisti, the Orquesta Sinfonica de Barcelona, the 
Brooklyn Philharmonic Orchestra, the Phoenix Symphony, the Pacifi c Symphony, and the 
Seattle Symphony.  He had an 8 year tenure with the Naumburg Award-winning Aspen 
Wind Quintet, and has also enjoyed enduring relationships with Summer festivals including 
the Marlboro Music Festival, the Norfolk Chamber Music Festival, and the Aspen Music 
Festival.

In the spring of 2003, Mr. Krakauer performed at Carnegie’s Weill Recital Hall as soloist 
with the Kronos Quartet in a performance of their renowned collaboration on Osvaldo 
Golijov’s The Dreams and Prayers of Isaac the Blind.  He was invited to perform with his band 
in the Spring of 2004 for the inaugural season of Carnegie’s new theater, Zankel Hall, in 
collaboration with renowned jazz pianist Uri Caine.  Mr. Krakauer performed music written 
for him by Osvaldo Golijov for the BBC documentary Holocaust, A Music Memorial from 
Auschwitz, which won the International Emmy in the performance category (2005).  He was 
guest artist on tour in 2006 with the Emerson String Quartet and in 2007-2008 with the 
Orion String Quartet, both of which will continue to tour in upcoming seasons.

Mr. Krakauer has had major profi les in The New York Times, The New Yorker, The 
International Herald Tribune, and Downbeat, Jazz Times, Jazziz, and Chamber Music 
magazines.  He is on the faculties of the Mannes College of Music of the New School 
University, the Manhattan School of Music, and the Bard Conservatory of Music.

PAUL MOR AVEC,  winner of the 2004 Pulitzer Prize in Music, 
is a tenured University Professor at Adelphi University. During the 
2007-2008 season, he was the Artist-in-Residence with the Insti-
tute for Advanced Study while continuing his position Adelphi; 
both were unique to their respective institutions. 

Mr. Moravec has been commissioned by the Santa Fe Opera 
to compose an opera entitled The Letter, with libretto by Terry 
Teachout, for premiere in July 2009. He also composed a commis-
sioned work entitled Brandenburg Gate for the Orpheus Chamber 

Orchestra which was premiered in fall 2008 at Carnegie Hall. In September 2008, Mr. 
Moravec’s evening-length oratorio, The Blizzard Voices, about the Great Plains blizzard of 
1888, with text by Ted Koozer, was premiered at Opera Omaha. 

Among Mr. Moravec’s numerous awards include the Rome Prize Fellowship from the 
American Academy in Rome, a Fellowship in Music Composition from the National 
Endowment for the Arts, a Rockefeller Foundation Fellowship, a Camargo Foundation 
Residency Fellowship, two fellowships from the American Academy of Arts & Letters, as 
well as many commissions. A graduate of Harvard University and Columbia University, he 
has taught at Harvard, Columbia, Dartmouth, and Hunter College.

Mr. Moravec is regularly sought out by leading performing artists and ensembles. Perfor-
mance highlights last season included Songs of Love and War with the Oratorio Society of 
New York at Carnegie Hall, The Time Gallery at the Kennedy Center in Washington, DC, 
and Tempest Fantasy with the Chamber Music Society of Lincoln Center. Recent world 
premieres include Anniversary Dances with the Ying Quartet; Atmosfera a Villa Aurelia with 
the Lark Quartet; Mark Twain Sez with cellist Matt Haimovitz; Cornopean Airs with the 
American Brass Quintet; Morph with the String Orchestra of New York (SONYC); Cool 
Fire and Chamber Symphony for the Bridgehampton Chamber Music Festival; Capital Un-
knowns for the Albany Symphony; and Useful Knowledge—a cantata commissioned by the 
American Philosophical Society for Ben Franklin’s tercentenary.

Mr. Moravec’s discography includes Tempest Fantasy (by Trio Solisti with David Krakauer) 
and The Time Gallery (by eighth blackbird) on Naxos; Sonata for Violin and Piano (by the 
Bachmann/Klibonoff Duo) for BMG/RCA Red Seal; Double Action, Evermore, and Ariel 
Fantasy (by the Bachmann/Klibonoff Duo) on an Endeavour Classics; Atmosfera a Villa 
Aurelia and Vince & Jan (by the Lark Quartet) on an Endeavour Classics; Morph performed 
by the String Orchestra of New York on an Albany disc; Spiritdance on the Vienna Modern 
Masters label; an album of chamber compositions titled Circular Dreams on CRI; and Vita 
Brevis on Albany Records. 
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Violin I
Basia Danilow 
Margaret Banks
Kiri Murakami
Kevin Tsai
Ruotao Mao
Mary Whitaker
Valissa Willwerth
Sami Merdinian
Francisco Salazar
Linda Howard

Violin II
Jody Rajesh
Michelle Brazier 
Carmina Gagliardi
David Tsai
Amy Kimball
Lara Hicks
Leo Adamov
Nancy Ronquist

Viola
Alissa Smith
Jacqueline Watson
Clifford Young
Elizabeth Hostetter 
Denise Stillwell
Emily Muller

Cello
Jodi Beder 
Elizabeth Loughran
Elizabeth Thompson
Talia Schiff
Alistair MacRae
John Enz

Bass
Joanne Bates
Daniel Hudson
Stephen Groat
John Grillo

Flute 
Jayn Rosenfeld
Amy Wolfe  
   
Piccolo
Jayn Rosenfeld
   
Oboe
Caroline Park
Setsuko Otake

Clarinet
Pascal Archer
Sherry Hartman Apgar
  
Bassoon
Roe Goodman
Seth Baer
 
Contrabassoon
Damian Primis 
  
Horn
Douglas Lundeen
Ian Zook
Paul Rosenberg

Trumpet
Frank Ferraro
Thomas Cook

Timpani
Adrienne Ostrander

Assistant Conductor
Eric Dudley

Serenade for Winds, Op.44 in D minor

A N TO N Í N  DVO Ř Á K  ( 1 8 4 1 - 1 9 0 4 )

B o r n  S e p t e m b e r  8 , 1 8 4 1  i n  M ü h l h a u s e n  ( N e l a h oz eve s ) , B o h e m i a .

D i e d  M ay  1 , 1 9 0 4  i n  P ra g u e, B o h e m i a .

Co m p o s e d : J a n  4 , 1 8 7 8  –  J a n  1 8 , 1 8 7 8 .

First Performance: November 17, 1878, Orchestra of the Provisional Theater 
(Prozatímního divadla) in Prague conducted by the composer.

Instrumentation: 2 oboes, 2 clarinets, 2 bassoons, contrabassoon,
3 horns, cello, and double bass.

Dvořák was born in Mühlhausen (Nelahozeves), Bohemia (today the Czech Republic) 
which is a small village 20 miles north of Prague. In 1874, Dvořák applied to an Austrian 
government commission that provided fi nancial aid to talented artists of limited means. 
The chairman was Eduard Hanslick who showed Dvořák’s music to Brahms who had just 
become a committee member. Brahms sent Dvořák’s music to his own publisher Fritz 
Simrock; this resulted in a commission of Dvořák’s Slavonic Dances Op. 46 which made him 
famous.

Dvořák planned to write three serenades: He wrote the fi rst in 1875 for strings; the second 
for winds and lower strings was written within the span of two weeks in January 1878; 
he never fi nished the third serenade. Brahms was so impressed by Dvořák’s Serenade for 
Winds. He wrote: “a more lovely, refreshing impression of real, rich, and charming creative talent 
you can’t easily have.”

The instrumentation for this second serenade is unusual but not unique. It is likely that 
Dvořák knew Brahms’ Second Serenade Op.16 also omits the higher strings and fl ute.

 The Serenade has four movements:
   1. Moderato, quasi marcia
   2. Minuetto, tempo di minuetto
   3. Andante con moto
   4. Finale, allegro molto

The fi rst movement resembles a Mozart March but is permeated with Dvořák’s signature 
Czech vocabulary. It is in ABAB form.
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Example 1.  First Movement

The second movement (minuet and trio) begins with a Bohemian sousedská which is a 
dance in triple meter. The Trio is a furiant – a fast syncopated Bohemian dance with shift-
ing accents – based on a motif from the minuet.

Example 2.  Second Movement

The romantic “lover’s duet” – Andante third movement – features a long sinuous melody 
that is shared between the oboe and clarinet above undulating chords in the horns. 

Example 3.  Third Movement

The Finale is a Rondo which begins with a reworking of the March music from the fi rst 
movement. There are several episodes including a Polka before the March theme reappears 
before launching into a brilliant coda.

Example 4.  Fourth Movement

The fi rst performance was conducted by Dvořák in Prague on his fi fth wedding anniver-
sary.

Clarinet Concerto
PAU L  M O R AV E C  ( 1 9 5 7 -  )

B o r n  N ove m b e r  2 , 1 9 5 7  i n  B u f f a l o, N e w  Yo r k .

Co m p o s e d  i n  2 0 0 8 .

First Performance: January 18, 2009, Princeton Symphony Orchestra 
conducted by Mei-Ann Chen.  David Krakauer, clarinet soloist.

Instrumentation: Clarinet solo and strings.

“Paul Moravec is one of those rare composers these days who writes music that is not only original, 
but is also listenable, yea, even enjoyable. Ever conscious of the power of a good melody, Mr. Moravec 
combines a winsome way with a tune with a very careful and thought-out use of dissonance to create 
music that is not only instantly memorable, but worthy of repeated listening. It’s a fresh change of pace. 

Moravec’s style is clearly American and yet it is somewhat diffi cult to pin down his infl uences. His 
melodies are not theatrical like Leonard Bernstein’s, nor are they colloquial like Aaron Copland’s, yet 
they are fresh. Further, Mr. Moravec, who has won the Pulitzer Prize for music, has managed to avoid 
the kind of episodic and disconnected formal style that ensures only a single performance of much 
new music. Rather, he says what he needs to say in just the right amount of time and stops. It is this 
compactness of expression and his careful attention to the sound and blend of instrumental timbres 
that make his music so very appealing.”

Kevin Sutton, Musicweb International, November 2008

Clarinet Concerto (2008) was composed on a Princeton Symphony Orchestra commis-
sion for the group and clarinetist extraordinaire David Krakauer. Though the work divides 
into a conventional three contrasting movements (fast-slow-fast), the listener will recognize 
particular harmonic and motivic materials appearing in various forms to unify the work 
from start to fi nish.

Paul Moravec talks about the Clarinet Concerto and his approach to composing:

“Some of my works are programmatic, inspired by ideas, energies, and associations outside 
of music. For example, a few years ago, I wrote a mixed quartet called Tempest Fantasy, 
which is originally a musical meditation on aspects of Shakespeare’s The Tempest.  The 
Clarinet Concerto, on the other hand, might be considered an example of absolute music, 
arising out of the interplay of purely musical materials, with no specifi c association with 
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anything extra-musical.  Whether programmatic or absolute, I think all of my music makes 
audible emotional and psychic states of various kinds, so in that broader context, perhaps 
all of my music could be considered programmatic.

All of my concertos are different, but one characteristic they all share is a conventional fo-
cus on the technical virtuosity of the soloist.  The clarinet is a dazzling instrument, capable 
of the most astounding technical versatility and lyrical power, and this work certainly seeks 
to highlight those qualities of lyrical expression.

I have worked with David Krakauer before, in particular, on Tempest Fantasy, the work 
mentioned above.  It is a great privilege to compose a piece with his special sound and 
technical abilities in mind.  He gets an extraordinary lyrical sweetness and roundness of 
tone that I have never heard from anyone else on the clarinet.  This special singing, lyrical 
quality I have exploited in this concerto, especially in the slow, middle movement, a kind of 
song without words.  In my view, generally, all pitched instruments are “descended” from 
our primal, natural, inborn instrument, the human voice. Non-percussion instruments are 
always “singing” in one way or another.  Also in this concerto, I have used David’s ability 
to wail beautifully in the very highest register of the instrument, somewhat rare among 
clarinetists in my experience.  David appreciates and imaginatively exploits the fact that the 
clarinet can sound very different in each of its registers, making it like three or four instru-
ments in one. 

Many concertos feature a kind of dialogue between the individual personality of the solo 
instrument and the contextual community represented by the orchestra. This concerto is 
no exception.  The most crucial structural moments in the work bring the individual and 
the community together in concord, but throughout most of the work, the two play in 
contrast to one another.

Melody is extremely important to me, but harmonic progression and development are 
probably my principal means for putting together a coherent musical narrative for the lis-
tener to follow in the course of a piece.  My music is mostly, though not always, tonal, and 
so my harmonic language comes out of the extended tonal tradition of the 20th-century.  
In this work, the solo clarinet can describe its own one-line, horizontal harmonic trajec-
tory, but the string orchestra is naturally the main vehicle for the harmonic dimension.  
The orchestra consists entirely of strings, which helps to emphasize the special timbre and 
expressive characteristics of the solo clarinet.”   

Overture to La scala di seta
G I OACC H I N O  R O S S I N I  ( 1 7 9 2 - 1 8 6 8 )

B o r n  Fe b r u a r y  2 9 , 1 7 9 2  i n  Pe s a r o, I t a l y.

D i e d  N ove m b e r  1 3 , 1 8 6 8  i n  Pa r i s  ( Pa s s y ) , Fra n ce.

Co m p o s e d  I n  1 8 1 2 .

First Performance: May 9, 1812 at the Teatro San-Mosè.
Instrumentation: Piccolo, flute, 2 oboes, 2 clarinets,

bassoon, 2 horns, and strings.

Thanks to Bugs Bunny, The Lone Ranger, and even Alfalfa, Rossini is almost a household 
name. In his time he was a successful composer of very popular operas – an Andrew Lloyd 
Webber, only with talent. His best known works were Il Barbiere di Siviglia (1816), La 
Cenerentola (1817), and Guillaume Tell (1829).

It is surprising to learn that after the 1829 production of his 39th opera, Guillaume Tell, 
Rossini at the youthful age of 37 stopped writing opera. He lived for another 39 years 
leading the life of a bon vivant and epicure, only occasionally writing non-operatic pieces 
before dying rich, famous, and well fed at the age of 76 (his joke was that he was only 19).

Rossini began his career in 1810 with a series of Italian comic farces (farsa comica) which 
were very popular in Venice at the time. These farse are usually short one act comedies 
where comedic talent was more important than singing ability. La scala di seta (The Silken 
Ladder) was his fi fth opera and is perhaps the best known example of the genre. In the ra-
zor thin plot, Giulia (soprano) and Dorvil (tenor) are secretly married against the wishes of 
Dormont (tenor), her guardian and tutor. Dorvil goes to her every night by climbing up a 
silken ladder (the scala di seta) that Giulia lowers down from her balcony. Mayhem ensues. 
After a brief opening fl ourish by the violins, the overture begins with a slow passage for 
just the woodwinds where the oboe and fl ute trade solo passages. Then the strings enter 
softly with a skittering allegro theme.

Example 5  
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FOLKLORE, VILLAGE LIFE, AND NATIONALISM

MARCH 15, 2009, 4 PM

Julian Kuerti, conductor
David Kim, violin

Bartók Hungarian Sketches
Tchaikovsky Violin Concerto, Op.35 

in D Major
Smetana Selections from Má vlast

Sponsored by:

COMPOSERS’ FINAL BOWS

APRIL 26, 2009, 4 PM

Scott Yoo, conductor
Soyeon Lee, piano

Mozart Overture to The Magic Flute
Bartók Piano Concerto No.3
Tchaikovsky Symphony No.6, Op.74 

in B minor “Pathétique”
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Richardson Auditorium

BARBARA COOK
Saturday, February 7, 2009, 8 pm

In celebration of the Fifth Anni-
versary of PSO POPS!, the PSO
proudly presents BARBARA COOK
in a rare Princeton engagement,
where she will be accompanied

by a full orchestra. With her radiant voice, Broadway’s legendary
lyric soprano will bring to life songs, emotions and feelings,
making this an evening of memories and celebration.

Tickets are going fast!

Tickets: $90, 70, 45, 25
Group discounts available.
Dates, times, programs and artists subject to change.

Presented in association with Mr. and Mrs. William Scheide, 
Nina Wainwright &  Thomas Sowanick, Mr. and Mrs. B. Thomas Byrne, 
Mr. and Mrs. Stephen Paneyko, and Mr. and Mrs. John Wellemeyer.

Barbara Cook
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The theme is picked up by the woodwinds (fi rst by the oboes) leading to a suddenly loud 
theatrical entrance by the strings. The woodwinds then quietly return with a contrast-
ingly lyric second theme. We are then treated to a passage which earned Signor Crescendo 
his nickname. The second theme returns this time with the strings playing a prominent 
part. The recapitulation begins with the opening allegro theme retuning unmodifi ed. The 
second theme also returns to lead into the fi nal climax.

Symphony No.4, Op.90 in A Major “Italian”
F E L I X  M E N D E L S S O H N - B A R T H O L DY  ( 1 8 0 9 - 1 8 4 7 )

Born February 3, 1809 in Hamburg.

Died November 4, 1847 in Leipzig.

Composed: 1831-March 13, 1833. Revised 1834-1837.

First Performance: May 13, 1833 in London with the composer
conducting in the Philharmonic Society.

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
2 horns, 2 trumpets, timpani, and strings.

Unlike many romantic composers, the young prodigy Mendelssohn – the grandson 
of a famous philosopher and son of a successful banker – led a happy life. His family’s 
substantial fi nancial resources afforded him good teachers such as Carl Zelter in Berlin 
who introduced him to Goethe. At the age of 20, he directed a performance of Bach’s St. 
Matthew Passion which led to a resurgence of interest in Bach’s vocal music and earned the 
young Mendelssohn international fame. He was able to spend much time traveling. In the 
spring of 1829, Mendelssohn made his fi rst of several trips to England. He was inspired 
by his travels which included a walking tour of Scotland to produce the Hebrides Over-
ture (Fingal’s Cave) (1830) and his Scottish Symphony (No. 3 in A minor) (1830, 1842). The 
inspiration for the Italian Symphony was a trip Mendelssohn made to Italy in 1830-1831.  
According to Mendelssohn, this work embodied his impressions of the art and landscape 
of Italy as well as the vitality of the people he met there. 

In February 1831, he wrote to his sister Fanny that he was making great progress on the 
Fourth Symphony. Unusually, he was having trouble with some compositional details. It 
was only when he received a commission from the Philharmonic society of London that 
he completed the work in Berlin in 1833 and conducted the fi rst performance shortly 
after. He was still not satisfi ed with the work – the fi nale in particular – and refused its 
publication. He reworked it to its present form starting in 1834, but it remained unpub-
lished during his lifetime. Like that other musical prodigy Mozart, Mendelssohn died 
suddenly from unknown causes at the early age of 38. 

The fi rst movement is an upbeat sonata allegro that begins with a surging theme played by 
the strings.

Example 6.  First movement

The Andante second movement was inspired by a religious procession that Mendelssohn 
witnessed. Berlioz was in Italy at the same time as Mendelssohn. Berlioz’s “Italian Sympho-
ny” Harold in Italy, contains a slow movement that sprang from the same inspiration.

Example 7.  Second Movement

The third movement is a minuet with a trio/scherzo with many lovely passages for the 
horns and bassoons. Some writers have speculated that it is based on a Czech pilgrim song 
composed by his teacher Zelter.

Example 8.  Third Movement

The fi nale is based on the Italian leaping folk dance – the Saltarello. Berlioz also used this 
dance brilliantly in his Roman Carneval Overture. Unlike Berlioz who set his Saltarello in A 
major, Mendelssohn uses A minor for the entire fi nale. It is a bit unusual for a symphony 
that begins in major to end in minor. Nonetheless, Mendelssohn does provide a rousing 
send off with a joyously energetic perpetual motion dance; a return of the theme from the 
fi rst movement brings the work to a close.

Example 9.  Finale Saltarello

Gene De Lisa earned his doctorate in Composition from the University of North Texas College of Music. He 
studied composition with illustrious composers including Witold Lutosławski and also with the PSO’s longtime 
program annotator and lecturer, Laurence Taylor. Additionally, Gene has studied computer music at the Uni-
versitá di Padova, Italy, and was a private trumpet student of Edward Treutel at the Juilliard School.  He can be 
reached via email at GeneDeLisa@gmail.com.
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Free Admission. Tickets Required & Available by Reservation. Email or call for reser-
vations three weeks before each concert. Email reservations preferred.
Dates, times, programs and artists subject to change.

www.princetonsymphony.org (609) 497-0020   info@princetonsymphony.org

The Princeton Symphony Orchestra’s

Sunday Afternoon Chamber Series
At Wolfensohn Hall, Institute for Advanced Study

String Quar tet
FFebruary 22, 2009, 4:30 pm
Ruotao Mao and Hanfang Zhang, violins
Jacqueline Watson, viola
Elizabeth Thompson, cello

Flute, Viola, and Harp
April 19, 2009, 4:30 pm
Jayn Rosenfeld, flute
Stephanie Griffin, viola
Elizabeth Panzer, harp

When you make a fully-tax deductible contribution to PSO’s annual fund, you help 
sustain a vital and continuously growing music organization and a treasured community 
resource. Simply call the PSO offi ce at (609) 497-0020 with a credit card, or mail a check 
payable to Princeton Symphony Orchestra at PO Box 250, Princeton, NJ 08542. You can 
also remember PSO in your estate planning, with bequests of cash, stock, pension or IRA 
rollovers, or other vehicles such as annuities. All PSO supporters are listed in the program 
unless they request anonymity.

The Trustees and Advisors of the Princeton Symphony Orchestra are deeply grateful to the 
following individuals and institutions that have made a contribution over the past twelve 
months:

MAESTRO’S CIRCLE: $40,000+

Mr. and Mrs. Arnold Snider
Anonymous

The Edward T. Cone Foundation
The Louise H. and David S. Ingalls 

Foundation
The Robert Wood Johnson 1962 

Charitable Trust
New Jersey State Council on the Arts

PRESIDENT’S CIRCLE: $20,000+

Mr. and Mrs. George Albers-Schonberg
Melanie and John Clarke
Anonymous (2)

Blanche & Irving Laurie Foundation

TRUSTEES’ CIRCLE: $10,000+

Mr. Stephen Fillo
Ms. Betty Wold Johnson
Amanda and James Kelleher
Jacquie and Woody Phares 
Caren V. Sturges 
Nina Wainwright and Thomas Sowanick

Bloomberg

Geraldine R. Dodge Foundation 
Fidelity Investments 
Glenmede Trust Company
J. Seward Johnson, Sr. 1963 

Charitable Trust
Johnson & Johnson Consumer 

Companies, Inc.
Merck & Co., Inc.
Pricewaterhouse Coopers
Wilmington Trust

GUARANTOR: $5,000+

Tom and Barbara Byrne
Mr. and Mrs. Andrew Chon
Mrs. Olivia Cox-Fill
Mr. and Mrs. Shawn Ellsworth
Toby Goodyear
Jeniah Johnson
Richard J. and Neil Ann S. Levine 
Yvonne Marcuse
Joe and Livia McCarthy
Mr. and Mrs. Stephen H. Paneyko
William and Kathleen Powell
Kim and Amin Rizk
Randie and Ryan Roderick
Mr. and Mrs. David Tierno
Beth Van Hoeven and Lew Maltby

At today’s concert, we extend a special welcome to middle school 
students who are attending today’s concert as part of Listen Up!  
An extension of PSO’s acclaimed education program BRAVO!, 
Listen Up! engages middle school students in the appreciation of 
classical music by inviting them to create art inspired by the music 
they hear at PSO concerts.

This season’s participants are from: John Witherspoon Middle 
School, Montgomery Middle School, The Hun School of Princeton, 
and Stuart Country Day School.

These students’ artwork, inspired by today’s performance of 
Mendelssohn’s Italian Symphony, will be displayed at PSO’s April 
26th subscription concert at Richardson Auditorium.  

LISTEN UP!
2008-2009

Abandoned Bird Bath
Artist: Jennifer Liu, 8th Grade
Stuart School of the Sacred Heart

2007-2008 Listen Up! 

Welcome Listen Up! Students
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Mr. and Mrs. George A. Vaughn
Louise and John Wellemeyer
Anonymous

The Bunbury Company
Henderson Sotheby’s International Realty
Integra Foundation
Janssen, LP
Johnson & Johnson Family of Companies 

Matching Gifts Program
PNC Wealth Management
Princeton Orthopaedic Associates
Saul Ewing, LLP
Tyco International

SPONSOR: $2,500+

Mr. and Mrs. Charles Baber
Teresa and Keith Danko
Elizabeth Fillo and Chris Coucill
Mary and Ted Cross
Mr. and Mrs. Robert Doll
Tom and Peggy Hughes Fulmer
Dr. and Mrs. Steven Gecha
Ann and Lee Gladden 
Mr. and Mrs. Immanuel Kohn
Casey and Sam Lambert 
Deborah Lunder and Alan Ezekowitz
Kim and Michael Pimley
John Rassweiler
Ms. Nancy Greenspan and 

Dr. John Ricklefs
Anne Van Lent Fund of the Princeton 

Area Community Foundation
Edwin and Brenda Wislar
Anonymous (2)

AG Edwards/a division of Wachovia 
Securities, LLC

The Bell Family Foundation
Church & Dwight Co., Inc.
Curtis W. McGraw Foundation
David Mathey Foundation
Goldman Sachs & Co
Princeton University
Steffens 21st Century Foundation
U.S. Trust Company 
WithumSmith+ Brown, P.C.

BENEFACTOR: $1,000+

Mr. and Mrs. Ellis B. Anderson
Mr. and Mrs. James Bergman
Mrs. Graham M. Brush, Jr.
Bob and Chris Dow
Lor and Michael Gehret 
Charles and Rachel Gray Fund of 

the Princeton Area Community 
Foundation

Dr. and Mrs. William Haynes
Cynthia and Robert Hillas
Penny and Rob Hoffman
Lynette and Brandon Hull
Mrs. Mary P. Keating
Nora and Jack Kerr
Mr. and Mrs. Norman Klath
Walter H. Lippincott
Mr. and Mrs. Duncan MacMillan
Mr. and Mrs. Edward E. Matthews 
Mr. and Mrs. Robert A. O’Connor
Mr. and Mrs. Henry J. Oechler, Jr.
Ruth B. Perkins
Elly and Giorgio Petronio Fund of 

the Princeton Area Community 
Foundation

Paul and Theresa Price
Debbi and Aldo Roldan
Mr. and Mrs. Chris Schade
Alison and Fadlou Shehadi

Sir John and Lady Judith 
Ogden Thomson

Dr. and Mrs. Richard H. Ullman
Dr. Paul J. Vignos, Jr.
Dr. and Mrs. Fong Wei
Mr. and Mrs. F. Helmut Weymar
Anonymous

Godiva Chocolatiers
PNC Bank Fund of the Princeton Area 

Community Foundation
Prudential Foundation Matching 

Gifts Program
Robert J. and Elaine Ciatto 

Family Foundation

PATRON: $500+

Mr. and Mrs. Gary Andreassen
Bob Annis and Ellen Vickers
Mr. and Mrs. Marc Baranski
Janet and David Baxendale
Helena and Peter Bienstock
Kathleen and Jay Biggins
Janet Lasley and Marc Brahaney 
Mr. and Mrs. Edward P. Bromley, Jr.
Helen and Martin Chooljian
Margaret B. Considine
Mr. and Mrs. David Covin
Jane and Charles Dennison
Mr. and Mrs. Jonathan Erickson
Mr. and Mrs. John Evard
Brian and Karen Fullerton
Mr. and Mrs. Aristides Georgantas
Leslie Gerwin and Bruce Leslie
Roe Goodman
Nat and Valerie Hartshorne
Mr. and Mrs. Daniel Haughton
James and Janet Hester

Margi and Andrew Hofer
Lynn and Bob Johnston
Sarah and Landon Jones 
Jane and Kevin Kenyon
Mrs. Nancy Kramer
Mr. and Mrs. Andrew Lindseth
Ann and John McGoldrick
Mr. and Mrs. Jim Medalia
Mr. and Mrs. Alec Monaghan
Lucy Anne S. Newman
John and Dee Patberg
Ellen and Tim Pitts
Mr. and Mrs. Ralph Pugliese
Mr. and Mrs. David Rhodes 
Mr. and Mrs. William S. Roebling
Mr. and Mrs. Allen Rowe
Carolyn and George Sanderson
Deborah Herrington and Douglas Sawyer
William K. Selden
Mr. and Mrs. Fred Slivon
Andrew and Ruta Smithson
Austin and Ann Starkey 
Andrew Steginsky 
Judit and Kurt Stenn
Mr. and Mrs. William Stephenson
Barbara and Barney Straut
Penny and Ted Thomas
Mr. and Mrs. Peter Tovar
Susan N. Wilson
Mr. and Mrs. Thomas Zucosky
Anonymous

DONOR $250+

Mr. and Mrs. Harry Anderson
Margaret Sieck and Bob Baldwin 
Len and Laura Berlik
Ms. Lily Brown
Judith Brodsky and Michael Curtis 
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Mr. and Mrs. Van Davis
Mr. and Mrs. David Dodge
Llewellyn G Ross and Miles Dumont
Mrs. Jane Engel
Mr. and Mrs. Wolfgang Engshuber
Hans and Ruth Fiuczynski
Liz Duffy and John Gutman
Kit Hildick-Smith 
Mr. and Mrs. Charles L. Jaffi n
Mrs. Carroll King
Mrs. Janet B. Kuenne
Mr. and Mrs. Edward L. Levine
Mr. and Mrs. David R. Loevner
Cecilia and Michael Mathews
Mr. and Mrs. Michael McConnell
Mr. and Mrs. Rob Mooney
Mr. Joseph Nichols
Dr. Willis F. Paine
Dorothea and Edward Palsho 
George W. Pitcher
Mr. and Mrs. Philip D. Reed, Jr.
Anne Reeves
W. Brooke Roulette
Vivian and Harold Shapiro
Frank and Grace Sinden
Charlotte and Richard Smith
Ana and John Timoney
Ann and Ramsay Vehslage 
Mr. and Mrs. Robert G. Walker
Renee Weiss
Stanley B. Yates
Anonymous

The Horizon Foundation for New Jersey 
Matching Gifts Program

Pfi zer Foundation Matching 
Gifts Program

Rosecliff
Shearer Penn Corporation

SUPPORTER: $125+

JoAnna Agle 
Agnew Family
Karen and Paul Baer
Mrs. Phoebe Ballard
Dr. Michael L. Barnett
Mrs. Kenneth Barnhart
Willo Carey and Peter Benoliel
Mr. and Mrs. Joseph Bolster, Jr
Beth and Victor Brombert
Mr. and Mrs. Edward P. Bromley, Jr.
Mr. and Mrs. John S. Brown, Jr.
Mr. and Mrs. John Chatham
Mr. and Mrs. Larry Costello
Mary A. Bundy
Mr. and Mrs. John Ellis
Mr. and Mrs. George C. Ford
Mary and Richard Funsch
William N. Garrett
Mr. and Mrs. Timothy Garry
Carole Sonnenfeld Geithner 
Dr. and Mrs. Milton H. Grannatt
Mr. and Mrs. Sherman Gray
Peter Grover
Rose and Dan Haggerty
Mr. and Mrs. John Hamel, III
Mr. and Mrs. Thomas B. Harvey
Zaki and Elizabeth Hosny
Peter Hegener and Rachel Kuhe
Pam Hersh
Tom and Jean Huntington
Kathleen K. Hutchins
Gary Irvine
Mr. and Mrs. Henry King
Lewie Kingsford
Maxine Lampert
Esther R. Lancefi eld
Marian Leibowitz
Charlotte and George McLaughlin
Mr. Donald Mills

Mr. and Mrs. Roger Morcomb
Liz and Perry Morgan
Mr. and Mrs. Yegna Narayan
William H. Osborne, III. 
Mr. and Mrs. Richard Palmer
Hon. and Mrs. Marvin Reed
Mr. and Mrs. James Regan
Drs. John and Patricia Rose
Dr. and Mrs. Daniel W. Shapiro 
Dorothy Shepard 
Jane A. Silverman
David E. Smith
Pat and Joe Summers
Harriet Pakula Teweles
Mr. and Mrs. Herman Tull
Patricia Dedert and Michiel Ultee
Happy and Jack Wallace
Sylvie Webb
Pam and David Wetherill
Mr. and Mrs. Reid White
J. Rogers and Lorraine P. Woolston
Anonymous

CA, Inc. Matching Gift Program
Cleveland H. Dodge Foundation, Inc.
ExxonMobil Foundation Matching Gifts 

Program
Klatzkin & Company, LLP

FRIEND: $50+

Gertrude Ahrens
Carole Allison
Rev and Mrs. Richard S. Armstrong
Gail F. Baker
Jerry and Sheila Berkelhammer
Dr. and Mrs. Theodore Biesiadecki
Jonas and Kay Bingeman
Janet and Peter Brav

Judith Bronston and George Lovitt
Harriet R. Chase
Theodore Chase, Jr.
Gook Moy Chin
Stanley and Marion Cohen
Fame P. Dileo
Ginger and Jim Dolberg
Elizabeth Chace Donahue
Beverly Crane Dubee
Paul and Kiu Ling Deutsch
Joanne Elliott
Jane and Arthur Factor
Mrs. Ruth Fiala
Mr. and Mrs. John R. Fields
James Floyd
Jeremiah Ford
Barbara Gallup
Lee Gidding
Irv and Dee Gozonsky
Mr. and Mrs. William Greenberg
Elaine Gulick
Susan P. Harding
Carol and Andrew Hollingsworth
John and Jamie Jacobson
Mr. and Mrs. Carl Johnson
Margaret Kennard Johnson
Mr. and Mrs. Richard Kaluzny
Susan Kassler-Taub
Judy and Richard Kaye
Beverly Kestenis
Mr. and Mrs. Charles King
Ron and Sunny Kraemer
Archie Kumasaka
Betty and John Leydon
Renata Kmecova-Lechman
Dr. and Mrs. Edwin R. Levin
Dr. and Mrs. Paul I. Lyness
Ginny Mason and Bobby Willig
Theodora H. Merrick
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Warren E. Moore
Rose Nini
Dr. and Mrs. Steven Orszag
Jean Brunner Pariso
Mr. and Mrs. Donald Payne
Ruth Payne
Edith S. Rose, in memory of 

David J. Rose, M.D.
Faith Sarafi n
Mr. and Mrs. William Stasikewich
Mr. and Mrs. Charles Stenard
Marie Sturken
Roberta and Burton Sutker
Sally P. Sword
Dr. and Mrs. Alan Tall

Ms. Alexandra Tatnall
Mr. and Mrs. William Tang
James and Susan Trowbridge
Cindy and Irv Urken
Mr. and Mrs. James A. Utaski
Elli Walter
Gary and Mary Ann Weisser
Morton G. and Helen S. White
Mary and Joe Wisnovsky
Anonymous (3)

* Includes gifts received over the last 12 
months, through January 2, 2009.

Acorn Glen

AG Edwards/a division of Wachovia 

Securities

American Repertory Ballet

Biggins, Lacy, Shapiro & Company, LLC

Bloomberg

Borden Perlman

Cardinal Partners

Church & Dwight

Discover Jersey Arts

Domain Associates

Drinker Biddle, LLP

Ferry House

Fidelity Investments

Glenmede

Gloria Nilson Realtors

Godiva

Goldman Sachs & Co

Hamilton Jewelers

Harlingen Veterinary Clinic

Henderson Sotheby’s International Realty

Honda of Princeton

Inn at Glencairn

JM Group

Blue Point Grill

Nassau Street Caterers

Nassau Street Seafood and Produce Co

Witherspoon Grill

Klatzkin & Company, LLP

The Princeton Symphony Orchestra salutes its Business Council.  The businesses 
listed below have committed their support to the PSO, and by extension, to 
the community at-large.  Please join us in thanking them and, if you are their 
customers, please let them know how much the PSO values their sponsorship.

Lahiere’s Restaurant

Lucy’s Ravioli Kitchen & Market

Main Street Catering & Restaurants 

Mayfl ower Cleaners

McCaffrey’s Supermarket

Mercedes-Benz of Princeton

Montgomery Eye Care

Nick Hilton Studio

Parmele, McDermott & Thomas

Pequod Communications

PNC Wealth Management 

Pricewaterhouse Coopers

Princeton Corkscrew Wine Shop

Princeton Dental Group

Princeton Orthopaedic Associates, PA

RBC Wealth Management

Rosecliff Classic Neighborhood Living

Saul Ewing, LLP

Stevens & Lee

Thomas Sweet

Tyco

University Orthopaedic Group

U.S. Trust Company

Volvo of Princeton

WWFM The Classical Network

Wilmington Trust

WithumSmith + Brown, PC

Woodwinds Associates, Inc

SAVE THE DATE

Some Enchanted Evening

A dinner-cabaret to support BRAVO!

Saturday, May 2, 2009
at  

Bedens Brook Country Club

Proceeds to support BRAVO!, PSO’s education program
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 BOARD OF TRUSTEES

Caren Sturges, President
George Albers-Schonberg, Vice President

David Tierno, Treasurer
Rachel D. Gray, Secretary

  Robert L. Annis Walter H. Lippincott George A. Vaughn
 Andrew Chon Henry J. Oechler, Jr. Christine Wainwright
 Shawn Ellsworth Jacqueline O. Phares 
 Peggy Hughes Fulmer Ruta K. Smithson Trustees Emeriti
 Toby Goodyear Arnold H. Snider Ruth Perkins
 Richard J. Levine Anne Van Lent Judith Ogden Thomson
   Reid White
   

ADVISORY COUNCIL

Stephen H. Paneyko
George W. Pitcher

Anne Reeves

 Administration and Production
Melanie C. Clarke, Executive Director

Kiri Murakami, General Manager
Karen Klaverkamp, Manager, Marketing & Development

Ellen Pitts, Communications Coordinator
Janet Baxendale, Education Coordinator

Elizabeth Thompson / Classical Artists Performance Service, Contractor
Jan Lewis, Librarian

Kathleen Camisa & Kelly Paul, Bookkeepers
Jamie Watson, Production Assistant

Isabella Palowitch / ARTISA LLC, Graphic Design
Jim Robertson / Pequod Communications, Printing Services
Heidi Dreyfuss / WithumSmith+Brown, Accounting Services

Princeton Symphony Orchestra Administrative Offi ces
P.O. Box 250, Princeton, NJ 08542

phone: (609) 497-0020 fax: (609) 497-0904
info@princetonsymphony.org   www.princetonsymphony.org

Richardson Auditorium
Delia Vayansky, Director

Jennifer Harper, Assistant Director
Gina Madore, Assistant Director

Christopher Gorzelnik, Production Supervisor
John Burton, Production Technician
Liz Lammer, Production Technician
Bill Pierce, Production Technician
James Allington, Audio Engineer

Mary Kemler, Assistant Director of University Ticketing
Sharon Maselli, Ticket Manager

 Cover and program design by ARTISA LLC | artisa@artisa.com


